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Introduction:

GrahamBuckle,Vicarof St{ 0 SLIK Sy Q&

We aretrying somethingnewthis Lent,and | amdelightedthat our friend Marc
Woodheadwasableto help and makesomewonderfulsuggestion®f paintings
both from where he worksin the NationalGalleryin London andalsofrom the
Frickcollection NYCEachweekwe will look at a painting,not alwaysthe most
obviouswe might associatevith our themesfor the week.Butwe encourageyou,
togetherwith our contributors,to go more deeperinto the picture,andexplore
with your own thoughtsto aid your prayeranddevotion.We haveincludedthe
web link to the picture,whereyou canexplorethe paintingin greaterdepth and
detail. We encourageyouto do soasyoureadandpray.

JohnBeddingfield,Rectorof the Churchof the Holy Trinity, NYC

| will neverforget the first dayof a clasd took on Art and Spiritualityin seminary.
ProfessoiFredShriverbeganby askng,”“ H arsyonecheckedout my credentialsfor
teachingthisc o u r Gettirg’ho responsehe asked” Dyouknowwherel
studiedart history, painting,architecture,color,and! i g Agaiftherewas
silence until ProfessoiShrivershouted,” N O WH ETRHEA W h & r Hewenton
to explain,” knowwhat | know,andaskwhat | askof art, andyou,and God,
becausd havespert yearsLOKING.T h ahlowvegelearn—byl o o k il oftepn. ”
think of that classwith tremendousgratitude for the gift of encouragement
ProfessoiShrivergaveme and so manyothers—to look, to apprehendandto pray
with our eyes. Lentisanespeciallygoodtime to practiceour looking,andl ' sm
verygratefulto be practicingwith our two parishesandfriends.Thisseasonand
always,may Godblessuswith eyesto seeandheartsto love.

Marc Woodhead,Educdor at the National Gallery

Whenwe are discussinghe paintingsin the NationalGallery,London,andthe
paintingsof the FrickCollection New York,the paintingsseemto meto cometo
life, to be alive.Whenwe arerespondingo the paintings,sharingour thoughts,
reflectinguponthe feelingsthey evokein us, | alwaysfeel that | amlearningmore
aboutthe paintingsandabout myself,andwhat it isto be human.

It isa greatprivilegeto be part of this conversatiorabout Art, a conversatiorduring
Lent,acrosshe Pond,and,we couldalsosay,communingwith artistsandideas
acrossime.



AshWednesday
dLent
26th - 29th February

Vanitas Still Life
JanJansZlreck,1648
90.5x 78.4cm

Oil on oak
National Gallery,London
https://www.nationalgallery.org.uk/paintings/jan -jansztreck-vanitas-still-life

Ourfirst paintingis JanTreck'sVanitasStill Life If youfollow the link to the National
Gallerywebsiteand"zoomi noh this painting,you will find somanyamazingdetails.
| 'mEkntionjustonedetail here,andleavethe restfor youto discoverandreflect
upon.If youlook at the ceramicflaskon the right-handside, (it is actuallya beerjug),
youwill seethea r t sighaturesandthe year1648.Thiswasan extraordinaryyearin
the countryin whichthis paintingwasmade.TheNetherlandshadbeenrecogniseds
afully independentRepublian that year.Partof the identity in this new countrywas
their newly Reformedchurch,andtheir newart, did not depictreligiousfigures,but
instead,Dutchartistsdepictedscenesof everydaylife, portraits, interiors, landscapes,
simpleobjects andeachone waspaintedwith the samelovingdevotionasan
altarpiece,and, like thosegreatworksin chapelsand churchespaintingslike Jan

T r e ¥anitasStillLifewere full of symbolismandlatent meaning.

Marc WoodheagEducabr at the NationalGalkery


https://www.nationalgallery.org.uk/paintings/jan-jansz-treck-vanitas-still-life

Wednesday26" February

If there is onething we mustall confront,andwhichwe all desperatelyavoid,it is
death.We padagainstit with jokes,cushionourselveswith property,andmourna
little for our own mortality with eachbereavement.

Vanitaspaintings—from the Latintranslationfor the BiblicalHebrewhevel(meaning:
nothing,vapor,vanity,etc.)in Ecclesiastes-wasa dark satireon afashionablestill
life of the DutchGoldenAge.Nouveauriche Dutchpatronsoften commissiorstill lifes
showcasingheir wealth.

JanJansZ reck'sVanitasconfrontsuswith a postmortem of our property, showing
them mere objectswe borrow. It facesuswith our own death; it invitesusto learn
howto die. AsChristiansye ask,how do we entrustour endto God,who alsogifted
usour beginning.

Calvyrdu Toit, Musician& TheologianHoly Trinity

Thursday27" February

Onlookingat this piecewith no knowledgeof its originsor meaning,we were struck
by the sceneof chaos. Assomeof you mayknow already thisis uniquefor still life
paintingswhichnormally depicta senseof serenity.

Whenwe lookedcloser,we noticed severalitems of opulence- jug of wine, silkscarf,
jewellerybox- immersedbetweenrather more ominouslookingobjects,eg.a skull,a
k ni ghalmetetc.

Whenthinkingabouthow this paintingmaylink to Lent,we thought how Jesuglenied
himselfof all things(opulentor otherwise)duringthe 40 daysand 40 nightsbut was
tempted severaltimesby the devilandyet still he resisted.

Thehaphazardayoutof the table remindedus of the chaosthat ensuedjust before
his crucifixion.If youlook closely you canalsoseethe skullwith a crown of twigs...

Oncewe investigatedthe actualmeaningof the piece,whichisthat nothinglasts
foreveryet the artsremain,it gaveour interpretation further gravitas.

Youcanhaveall the luxuriesin the world, yet thesearejust aslikelyto bringchaosto
your life. Theoneremainingconstantfor usall is Christ.

Amanda,Seband ArchieKershen
ZumbaTeacherMembersof St{ S LJ&rfsl JuGigiChurch



Friday28" February

| havealwayslovedhow | am simultaneoushydrawnto andrepulsedby DutchVanitas
paintings.Theseworks,definedby symbolsrepresentingthe transienceof life, are
vehicleshroughwhichthe viewercancontemplatetheir own mortality. Thefleeting
nature of earthly achievementsand pleasuress conveyedhroughthe depictionof
representativeobjects,often arrayedin a seeminglyhaphazardnannerto emphasize
declineanddecay.

In this work by JanJanszTreck(1605/6-1652),the artist includesimagesthat allude to
learningandart (booksand drawing),music(instrumentsand score), powerandwar
(helmet),riches(treasurebox andfabric),pleasureqclaypipe andwine jug), baptism
(scallopshell),aswell assymbolsof the passagef time (hour glass) anddeath (skull).
Thepaintingis particularlyevocativethrough subtletouchessuchasthe dyingember
nearthe claypipeandthe palm® c r oswrrotindingthe skull.

Duringthe Lentenperiod of reflectionand contemplation,| find the gruesomebeauty
of Vanitas paintingsprovidesa uniquefocusfor meditatingon the ephemeralnature
of worldly goodsand pursuits.

Suzanndulig Art Advisor& Educator Holy Trinity
Saturday29" February

Themoststrikingimagein this painting,whichimmediatelyleapsout at the viewer,is
surelythe skullwhichsurmountseverythingelse.Therest of the objectsrepresent
either earthly pursuits,passionsand pleasures- the lute, the sheetmusic,the lavish
cloth, the flagonof wine, aflute — or earthlyglory—the helmet. Butaboveall elsesits
the skull,placedin the samepositionasthe helmet. Thispaintingis an unmistakeable
mementomori—areminderof our mortality. Theskullsitsjust abovean hourglass,
measuringhe spanof our lives.Somethingaboutthe straw or twine curledaround
the craniumsuggests crownfor Mors Triumphator

Deathis supremesovereignhispowerirresistible.All earthlyjoysandpleasuresare
vainandfleeting.

Our first instinctmight be to seethis asa bit negative,depressinganddreary,but |

d o ntHinkit is. Aswith all mementomori, the ideahereisnot to crippleuswith
anxietyaboutfear of our own death, but to confrontit andconsiderwhatit isreally
important. Reflectingon the certaintythat we will at somepoint die, the natural next
stepisto think aboutwhat we want to achieveby then.



Whatwill be importantto usaswe look backon our livesandwhat do we want to
leavebehind?

DuncanHegan Tea@3Helperand PastoralAssistantat Sta | ( (1 KGhdreh &

Lentl
GCSYLIWFGA2yacE
1st- 7th March

TheTemptationof Christon the Mountain
Duccio,130811
Temperaon panel
FrickCollection,New York
https://collections.frick.org/objects/152/the -temptation-of-christ-on-the-mountain

Christison the mountain.
TheDevilwith blackwings
fallsoff a precipice
andevilisbanished.
from LizWitts, PoetSt{ i S LICKUEID &

Sunday1st March

My eyesare drawnto the strengthof J e sfingerpointing;resistingtemptation and
rebukingSatan.Thisstrengthservesasa reminderthat | am givingup somethingfor
Lent:not to kickstartadiet or to waverafter aday.My Lentenpromisewill helpme



to grow closerto Godthroughresistingdailytemptations.l am givingup somethingto
transformmyselfspiritually:to train my earsandheartto hearGodandlistento him.

a b Bmptation hasovertakenyouthat is not commonto man. Godis faithful, and he
will not let yoube temptedbeyondyourability, but with the temptation he will also
providethe way of escapethat youmaybe ableto endureA i €orinthiansl0:13.

RosettaDyer, HeadTeacheiat BurdettCoutts
Monday 2" March

| love how this paintingjuxtaposes) e shlusandredgarmentsagainsthed evi | ' s
pitch-black!J e stengptationin the desert,whichappearsn the gospelsof Matthew,
Luke,and Mark, culminatesin him beingled to the top of amountain,wherethe devi
offersall of thew o r Irichesi$ Jesuswill worshiphim. Jesusebuffsthe deuvil
immediately,replying,” Wo r s$héLlomdyourGod,andservenimo n | vy .

Thetemptation narrativeexemplifies* k e n dhe thenlpdicaltermforJ e s u s’
emptyingof hisown will sothat he canbecomereceptiveto G o dwillsLentisatime
when, like Jesusye striveto empty ourselvesof our ego,selfishnessandlove of
earthly pleasuresall of which keepusfrom what is mostimportant: lovingGod,and
livingaccordingto Hiswill.

SteveKnight EnvironmentaMinistry Volunteer,Holy Trinity

Tuesday3 March

Thisdepictionof TheTemptationof Christon the Mountainis quite spectacularThe
paintingusessizeand scaleto illustrate the juxtapositionof goodandewl, divinity and
Impiety, resistanceandtemptation. Jesuhasbeentakenby the devilto the highest
point of the mountain,abovethe earth majesticallytoweringoverthe spurned
kingdomswith their diminutive buildingsand crenellations Heis takento thishigh
levelsothat from this standpointhe canobserveall that he cancommandif he only
succumbgo the devilfstemptation andworshipshim. Eventhe headof Jesushas
beensituatedat the apexof the paintingto againgivehispositiondominanceover all
he couldhavepoweroverif he followsthe devil.

Theartistsimpressionof the devilisinterestingtoo. Describecasmanythings:Satan,
anangel,demigod, Lucifer- hereheis shownasa demonin black(not red asis
commonlydepicted)with hair,gnomeears,forkedfeet andbat wings(with
surprisinglyno longtail) andwith a grin on hisfacepossiblydenotingteasing,slyness
or mischievousnes®ll the qualitiesyouwould expectfrom a beingdevoidof morals,
consciencer goodness.



Jesuss shownrejectingthe deviland sendinghim on hiswayremindinghim that the
only oneworthy of praiseandreverenceis Godhimself.Jesuss supportedby two
angelssentdown from Godto giveministryto him andtend to him followinghis40
daysandnightsof fastingin the desert.

TonySewell Weekendvergerat StStephef @hurch

Wednesdayd™" March

| s it strangethat, thoughour livesare inundatedwith pictures,manyfind it hardto
read,no lesspraythrough,images™any of the imagessurrourdingusgiveusthe
verysamechoiceSatan(the Deceiver)givesJesusn D u ¢ cpaintihgsBowto the way
we seethe world, andyou shallreceiveit.

Suchaninstantmicrowavedinnerversionof the world, however,is alwaysa half-dish.
It offerslittle of what a sharedmealis: more than sustenancdout a sharedexperience
of preparation,consumptionandthen tidying. Haltbackedideaswe shouldconsume
without questioning. Asimageafter imagepromisesus quickfixesto our problems
more than ever,we needto approachall pictureswith prayerfuldiscernment.

Calvyrdu Toit, Musician& TheologianHoly Trinity

Thursday5™ March

DearFriendsat StSt e p Ckunchl®ndonandthe Churchof the Holy Trinity, New
York,

| wonderwhenyoulook at this paintingyou noticethe deepreds,bluesandalsothe
icy mountainthat that Christis standingon. Noticealsothe blacknes®f Satanandthe
kingdomsthat the Christistempted with. In thesetemptationswe seethe humanity
of the Christasone who battle through. Asyou and| readthis story andlook deeplyat
the picture we alsorememberwhat StPaulsaysin 1 Cor.10.13-15:“ Ntemptation
hasseizedyou exceptwhatis commonto us. Godis faithful Hewill not let you be
tempted beyondwhat you canbear.Butwhenyou are tempted Hewill alsoprovidea
way of escapesothat youcanstandunderi t ”

Sofriends whetheryourtemptation this lent is power, status,moneyor anyother
temptation, let uslook at the faithfulnessof Godwho alwaysprovidesa way of
escapesothat we canovercome Remembeialsothat we havealovingGodwho will
restoreandforgivewhenwe do fall. Yes our temptationsmayfeelhugebutd o n ’ t
despair,look for the way of escapeanddrawon the Savia r lbvs.

SrTheresaPountney(CASister) WeekdayMemberof St{ ( S LICKRUKEID &



Friday6™ March

Thispaintingdepictsthe famousGospebpassagef S a t dinal'ateempt at Jesus
“ w i atl the kingdomsof the world andtheirg | or vy .

Jesusand Satanare shownasmuchlargerthan the kingdomsnot only becauseof the
heightof the mountainbut perhapsalsoof the smallnes®f what is beingoffered
whencomparedto o n esbutandthe Kingdomof God?

| find myselfmostfocusedon the angelswho came to ministerto Jesusafter he sends
Satanaway. Jesusl o0 e seemto know of their presencewhile h e dispensingof
temptation. Maybet h awthat Baithis about?Not knowingwhat will happenbut at
the sametime knowingGodwill not desertuson our journey?

JoeLipuma VestryMember& HTNCG/olunteerand
Patti Li,Physiciar& Volunteer,Holy Trinity

Saturday7"" March

Firstly,| mustjust saythat | absolutelyadoreD u ¢ cwoxk andthe whole story of the
Maesta- the magnificentdouble-sidedaltarpiece whichwascarriedproudly by the
peopleof Sienathroughtheir streetsand placedon the highaltar at the crossingof
the Cathedraln 1311 Thispanelwasa smallpart of the altarpiece the third sceneof
the predellaon the sanctuarysideof the altar. | amdelightedto mentionthat we also
have at the NationalGalleryin London two panelsfrom the rear predella,two stories
from the latter partof C h r im#istry, the healingof the blind man,and
Transfiguwation. The panelsin Londonand New Yorkseemto meto be like separated
siblings brothersandsisters

In the FrickCollectionpanelof the Temptationof Christby the Devill particularlylove
the play of scalewithin the painting, the clarity of the linesanddesign andthe
guestionsthat Duccioopensup through hisrepresentationof the narrative whichyou
haveexploredin your reflectionsandthoughts I lovethe colours,the myriadof greys,
lilacs,earth red brownsandpalemint greenswhich providea magicaly muted
backdropfor the intense bluesandredsthat leadour eyesto JesusAt first glance we
are hoveringabovethe roof tops, balconiesand crenelatedcampanilesf the city
lower left, but on closerinspection,we canalsowalkthrougha gatewayandalonga
terracottaroadinto the city, we canimaginebeingon the mountaintopsand, at the
sametime, beingwithin the city walls.



Forme, the compositionfeelsperfect, everythingis meantto be thisway,andyet, this
panelwasnot only designedell this story, but alsoto speakto the other panelsacross
the entire surfaceof the Maesta acros27 different panelson the rear.

Marc Woodhead Educatorat the NationalGallery

Lent2
oPrayeg
8th - 14th March

Interior

Vilhelm Hammershoi, 1899
Oilon Canvas
National Gallery,London
https://www.nationalgallery.org.uk/paintings/vilhelm-hammershotinterior

Sunday8™ March
Uponmy bed, night after night
| lookedfor the onewhom| love with all my heart.
| lookedfor himbutc o u | fiddhimt
“ Will risenow andgoall aroundthe city,
throughthe streetsandthe squares.
| will look for the onewhom|lovewithallmyhear t . ”


https://www.nationalgallery.org.uk/paintings/vilhelm-hammershoi-interior

| lookedfor himbutc o u | fiddhimt
Theguardsfound me,thosewho maketheir roundsin the city.
“ T loreewhom | lovewith all my heart—haveyouseenh i m? ”
No soonerdid | departfrom them
than | foundthe onewhom  lovewith all my heart.
| heldonto himandnow | w o nlet him go,
until 1 * broeghthimto mymo t h leouse,s
to the chamberof the onewho conceivedne.
| placeyou underoath, daughtersof Jerusalem,
by the gazellesor the wild deer:
d o nmrduse,d o ratowseloveuntil it desires.
Songof Songs3:1-5 (CommonEnglishBible)

Yvonnen Q b &estryivarden,Advocate U.N.& AnglicanCommunioriWork, Holy
Trinity

Monday 9" March

VilhelmHammershois a DanishPainterknownfor paintingsof hishouse. This
particularpaintingis of aroom with alargetable. Originallythe table waslarger.
Whenlookingcloselyyou canstill seethe pencildrawingunderneaththe paintlayer.
Thewomanin the painting wasaddedlater. Sheishiswife. In hisother paintingsshe
isoften depictedreadinga bookor aletter. Thefeelingone getswhile lookingat this
paintingis kind of agloomyone. Theroom hasno decorations. Thewomanis
wearingalongblad dress,whichraisesthe question:Isshein mourningor isthisa
womanwho is feelinglonelyor depressed.Thefigure hasher backturnedto us.

DestinyDeKeyserSt{ @ S LIKUBigrChirch

Tuesdayl0" March

We seeawomanshutin
by closeddoors and
turned awayfrom us.

Howcanwe know her or sheus?

Dothe doorsimprisonher, or did shechoose
to be alonewith God?

Forwhat might shepray?



IsGodwith herin her solitude
givingher courageto transform
herselfand her world?

PatsyWeille HTNG/olunteer& BoardMember,Holy Trinity

Wednesdayl 1" March

| feeldrawnin by the stillnessandthe quietnessl enjoythe combinationof
restfulnesswith the energyof strongclarity. Thereis softnessin the light on the table
surface andthe blackdress.Thereis sharpnessn the linesaroundthe front table
edge,aroundthe apronedge.

Perhapsespeciallyin Lentthis senseof stillnesscouldbe aninvitation to slowdown.
Onthe other handthe two doorscouldrepresenta dramaticchoicewhichisfacing
this person.

We, the personwho might pray,are standingbehindthe figure, perhapsstandingwith
her. Thefigure couldbe ourselvesor it couldbe anotherpersonwho needsour
prayer.Theremay not be anythingwe canoffer other than prayer.

Partof usmayhopethat our prayerwill * h ehlerppart of usseesprayerasan
additionalwayof * b ew intgmotherperson.Enteringthe still presenceof the image
maybe awayto do that.
AnniePower
Memberof St{ (i S LIKoia@dECoordinatorof ourd 9 Y |j dBANNISIRLEE

Thursdayl2" March

For [Christ] says: Pray interly [interiorly, inwardly, entirely, wholeheartedly] though it
seems to you that this has no savour for you; still it is profgadsiough, though you

may not feel that. Pray wholeheartedly, though you may feel nothing, though you may
see nothing, yes, though you think that you could not, for in dryness and barrenness,
In sickness and in weakness, then is your prayer most pleasmg,tthough you

think it almost tasteless to you.

Julian of NorwichShowings of Divine Loyvehapter 44.
Julian was a fourteenth century English anchorite and author of what is believed to b
the earliest surviving book in the English language twien by a woman.



Friday13" March

Theroom andits occupantare paintedin the samesubduedtones,sothat personality
isalmosterased whichisemphasisedy the rear view that Hammershooffersus.lt is
unsettlingto seethe modelasjustone of the tastefuliyplaced® o b j iethetroom.

At anotherlevel,to methe sceneradiatesquietnessput not lonelinessTheladyhas
spaceandtime to be mindful —distractionsare few.

Old-masterpaintingsof the Annunciationoften placeMary alonein anuncluttered
space calmandattentiveto her unigueexperience.

JohnTurpin Memberof St{ (1 S LIKIRuKEIZHoir

Saturday14™ March

It isinterestingthat this, more than anyother paintingwe haveselected,geneated
the mostinterestamongstthe congregatiorat StS t e p hTaathensefor thisweek
Is“ p r a gomethHingwe all shouldtake seriouslyin our LentenobservanceAnd
VilhelmHa mme r § h @ it ‘ergatesapéetfectimaginefor usto contemplateas
we attempt to communicatemore deeplywith God.l wasinterestedin this painting
becauseHammershgwasbornin 1864in CopenhagenDenmarka city | visitedlast
summerwhilston sabbaticalHispictures| managedo seecertainlyresembledhis
poetic,subduedportraits andinteriors he wasrenownedfor. And“ | nt eofnoo r
exception.Whatisthe youngwomanin blackdoingasshefacesawayfrom the artist
to what seemdo be a stove.lsshepraying?Usingprayerbeads”Hasthe artist
stumbledover her by accident...1sshecontemplatingsomethingother than the
subduedbareroom?Dotaketime to look at this picture in closedetails,and seefor
yourselfthe wondersthat Hammershgcreateswith hisbrushto masterfuleffect.

GrahamBuckle Vicarof St{ { S LICKRUKEID &



Lent3
OStudyé
15th - 21stMarch

TheMagdalenReading
Rogiervander Weyden,Before 1438
Oilon panel
National Gallery,London
https://www.nationalgallery.org.uk/paintings/rogier-van-der-weydenthe-

maqgdalenreading

Sundayl5" March

TheMagdalenReadingvasone of the first paintingsthat | canrememberloving. |
collectimagesof womenreading,andthis piece,datingfrom whenthe general
populacewasunableto read,is especiallypowerful and affirming, makingobviousthe
accepteddentificationof the Magdalenwith Mary of Bethany who differsfrom her
sisterMarthain choosinga more scholarlypath. | went on to studythe Middle Agesin
graduateschool,andreturnedto the paintingasevidenceof the way medieval
settingsand clothing were seenasperfectlyappropriatefor biblicalcharactersand
stories,soalivewasthe pastin the presentof their faith, asindeedit shouldbeto all
goodChristians (to paraphrasehe fifteenth centurypilgrim-mysticMargeryKempe
whenrebukedby a priestfor excessiveryingat Easter).


https://www.nationalgallery.org.uk/paintings/rogier-van-der-weyden-the-magdalen-reading
https://www.nationalgallery.org.uk/paintings/rogier-van-der-weyden-the-magdalen-reading

TheMagdalenis composedandfocused,gatheringwisdomandintellectual
ammunitionfor the missionahead. Thisimagehaspoweredme through much
readingandwriting, but alsoremindedme of the pleasureof a beautifulgreendress,
or the other job (andthe oil pot) nearby.

ChristinaBarker Memberof St{ { S LIKI&ih@raam
Monday 16" March

Mary Magdalenes perhapsreadng about herselfin the Bible. Sheisabsorbedn the
“ wo n dg toaasshérelivesit. Shehadbeencuredand madewhole by the saving
powerof C h r ilogetarid®orgivenessandsheknowsthat Jesudives.Herfaceis
serene asif shehasnot only a specialunderstandingof the text but affectionfor the
words.

We canreadaboutourselvean Scripture We maynot find our names but we can
identify ourselves.Aswe learnthe storyfrom“ p o @rophets,scholarssaints,each
aword from Godrepeatn g (Hymn631,v.2),we canfind the serenityof hope.

“ H osweetare your wordsto my taste! Theyare sweeterthanhoneytomymo ut h . ”
(Psalml19:103). Wereturn from ageto agein thanksgiving.

LouisaYoung,Lector, Church Tour Guide,
Renewal Workselam Member, and Volunteer, Holy Trinity

Tuesdayl 7" March

| havebeenchosento reada part of our exodusstory tonight. Thisis a greathonour,
sol practisenow to do agoodjob.

| alsohaveanotherother plan.| believemy masteris the Messiahwe were promised
many,manygenerationsago.Hehasgivenme somuch. Theway he treated me and
includedme in hisgroupof followerswasabsolutelyamazingl actuallyfelt asif I, in
spite of beingawomanand livingby myself,did havestandingand somethingto
contribute. Thisis suchanamazingstate of life that | wantto givesomethingback.

| havehere an alabasterjar full of SpikenardThisisthe mostexpensiveperfume
aroundhere. | shallmakeallittle speechwashthe ma s t feet andygivehimagood
massageavith plenty of my perfumeoil. | hopehe likesit becausehe scentwill cling
to himalongtime. | wantto showhim my appreciationsomuch,andhonourhimin a
specialway.Forthe way he dealswith usall somethingextraordinaryneedsto be
donefor him.

TamaraKatzenbach
Leaderf GuidedMeditationsat St{ G S LICKRUKEIR &



Wednesdayl8" March

When | look at this painting, | see a woman who is presunraalging from a prayer
book, or perhaps a Bibld.then look out the window to see three people outside. Two
of them seem to be walking on a path and the other seems to be practicing archery
(let’s hope nothing mor elwahdekriftha peobpte t han
outside would be welcome to come inside and pray with the woman. Could she turn
the latch to open the window and call out to them to invite them in? | wonder what
they’ d say Whomightlee just outkida obravindow that weudd

welcome in to worship with us?

PaulChernickVestryMember,Holy Trinity

Thursdayl9" March

Afew yearsagol wasorganistof a churchdedicatedto StMary Magdaleneandin
preparingmusicfor the patronalfestivalandlisteningto our vicar'ssermonl
discoveredhow difficult a figure Mary Magdalenesto pin down. Thisis partly
becauseof the late 6th century conflationof Mary Magdalenewith Mary of Bethany
andanunnamed'sinful” woman.Althoughthis conflationwasofficiallyundonein the
mid-20th century,their storiesare neverthelesentangled.Andthis 15th century
paintingfeaturesa versionof this "composite"Magdalene appropriatelyambiguous
hair only partially veiled,her dressmodestbut fur-lined (symbolisingsexuality) sitting
on a sparseroom'sfloor but on ared cushionreadinga lavishdevotionalbook, her
faceandgazetilted downwardperhapssimultaneouslyn sorrowor repentanceand
concentrationon study,an activeoutdoorsalternativeto her contemplativelife visible
in the distance Mary Magdalenehasbeenportrayedasexemplaryfor manyreasons.
Butsomethingof whichher manyaspects- sometimesambivalentor even
contradictory- mightremind us,both aboutourselvesandothers,isthat we areall
complexand composite,madeup of manyhistories,stories,and contextsthat can
seemincongruentbut are, in fact, perfectlyfine and natural. And, further, the fact
that this paintingis a fragmentof alarger(andlost) altarpiecemight remind usthat
whichpart or sideof theseentangledidentitiesyou seeof others,and othersseeof
you- for it israrely possible jf ever,to seethe whole at once- dependson that
cornerstoneof the visualarts: perspective.

Matthew Blaiden Directorof Music,StStephen'€Church



Friday20* March

Hereisawomanwho issoengrossedn her Bibleor prayerbookthatshed o e s n’ t
evenseemto noticethe pompandcircumstancearoundher. Sheseemso havetaken
amomentaside,asother folksseemto be celebratingsomesort of a ceremony,
wearingproper clothesandall. Butlook at her: hungryfor knowledge!Shed o e s n ’ t
evenseemto mind missingthat beautifuldayoutside.Thisiswhatit isto seek
wisdom,to seektruth, to seekLove.
BenGaines
Marketing Analystand Husbando an Art TeacherHolyTrinity

Saturday21st March

Whenlookingat this beautiful paintingby RogieVander Weydenof Mary Magdalen
Reading| am struckby her absorptionin the written word. Whathappensvhenwe
readandencountertext on paper?Storiesandfont stylesboth printed andhand
written canaffect usemotionally,evokememories,andallow usto createlinksand
makenew connectiondn our minds,andtransportusin spaceandtime.

| amremindedof AlanB e n n értlliant HistoryBoys whenthe inspirationalteacher
Hectorexplainsto one of hisstudents® T Ibestmomentsin readingare whenyou
comeacrosssomething,athought, afeeling,away of lookingat thingsthaty o u ’ d
thought special particularto you. Andhereit is,setdown by someoneelse,a person
you havenevermet, maybeevensomeonelongdead.Andi tasifsahandhascome
outandtakeny our s . ”

RogieVander Weydenwas,in away, playingwith time in this painting,dressinghis
biblicalfigurein 15th centuryclothesandplacingherin a LateMedievalroom,
allowingthe viewerto bring her close,asanaid to meditation. Rogierpaintedin
BrusselskFlandersand,alongwith JanVanEyckin Brugeswasone of the first waveof
artiststo developand perfectthe technique of oil paintingwhichinfluencedpainters
all over Europe QOil paintis pigmentcolour mixedwith walnutoil, and,unlikethe
other favouredprocessesn Italy, frescowatercolour,or eggyolktempera(both dried
very quickly),oil painttakesseveralweeksto dry, andallowsskilledartistslike Rogier
to work in microscopiand macroscopicealisticdetail,and, brushawaytheir brush
marks,andso producinga seeminglymagicalimageto contemplate,connectingusto
the past.

Marc Woodhead Educatorat the NationalGallery



Lent4
GAImsGiving
22nd- 28th March

Thet I A y Dabdhd@raChasinga Butterfly
ThomasGainsboroughc.1756
National Gallery,London
www.nationalgallery.org.uk/paintings/thomasgainsboroughthe-painters-
daughterschasinga-butterfly

Sunday22" March

ThomasGa i ns b oThePwang mDaaghtersChasing Butterfly is a fusionof two
Rococictorial traditions: the féte galanteandthe GrandManner portrait.

Favorindightnessoverdrama,and shiftingattention from the monarchyto the
aristocracyRococaart focusedon the livesof the upperclass. Twotypesof paintings
developedithe féte galante whichcelebratedoutdoor amusementsandthe Grand
Mannerportrait, which assertedstatusthroughthe scaleof figures.

Gainsborouglembracedoth genresin thiswork. Hisdaughtersnnocentlychasea
butterfly throughan Arcadianandscape.Theirbodiesfill the picture planeandthe
low horizonline bringstheminto thev i e wspaceéttseir curiositybecomesour own.

ThisLentenseason)et usremember that curiosity,too, isatype of light.

Rebeccd#8ennett Artist & Art TeacherHoly Trinity



Monday 239 March

Whenvoicesof childrenare heardon the green,
Andlaughingis heardon the hill,

My heartis at rest within my breast
Andeverythingelseis still.

Thencomehome, my children,the sunisgonedown,
Andthe dewsof nightarise;

Comecome,leaveoff play,andlet usaway,

Tillthe morningappearsn the skies.

No, no, let usplay,for it isyet day,

Andwe cannotgoto sleep;

Besidesin the skythe little birdsfly,

Andthe hillsare all coveredwith sheep.

Well, well, goandplaytill the light fadesaway,
Andthen gohometo bed.

Thelittle onesleaped& shouted& laughed,
Andall the hillsechoed.

FromSongof Innoence,William Blakesentby JanetDavey
Weekdayand Evensongongregantat St{ (1 S LIK Sy

Tuesday24" March
FromCocoorforth a Butterfly

AslLadyfrom her Door
Emerged—a SummerAfternoon—
Repairingeverywhere—

Without Design—that | couldtrace
Excepto strayabroad
Onmiscellaneougnterprise
TheClovers—understood—

Herpretty Parasobe seen
Contractingn aField
WhereMen madeHay—
Thenstrugglinghard

With an opposingCloud—



WhereParties—PhantomasHerself—
ToNowhere—seemedto go

In purposelesircumference—
As'twere a TropicShow—

AndnotwithstandingBee— that worked—
AndFlower—that zealousblew —
ThisAudienceof Idleness

Disdainedhem, from the Sky—

TillSundowncrept—a steadyTide—
AndMen that madethe Hay—

And Afternoon—and Butterfly —
Extinguished—in the Sea—

EmilyDickinson(1830-1886),
Americanpoet

Wednesday25" March

Theyregardandreachout. Well, the youngergirl reachesout. Whilstkeepinghold of
herolders i s thamd.Theobjectof their attention, the white butterfly, ison top of a
largethistle.

Whenthe Vicarsuggestedhat | write areflectionaboutthis painting,he mentioned

both danceandalmsgiving.lt isa verygracefulscene Jike dancecanbe. Now, can
almsgivingbe like reachingout for somethingbut in thorny circumstancedijke the
thistle? Onthe radio, | haveheardadvicegiventhat givingfood to peopleon the
streetscandeter thesepeoplefrom goingto placesthat providenot onlyfood, but
alsoother formsof supportthat canhelpthem moveoutfromh o me |l es s ness

HeatherWilliams
LiturgicalDancerat St{ (i S LICKUEID &

Thursday26™ March

Theimportantthing isnot to stop questioning;curiosityhasits own reasonfor
existing.Onecannothelp but be in awewhencontemplatingthe mysteriesof eternity,
of life, of the marvelousstructureof reality. It isenoughif onetries merelyto



comprehendalittle of the mysteryeveryday. Theimportant thingis not to stop
guestioning;neverlosea holy curiosity.

AlbertEinstein Statementto William Miller,
asquotedin LIFEnagazing(2 May 1955)

Friday27" March

My eyesare drawnto the expressie facesof the two sisters.Theyoungergirl looks
rather sad,perhapswantingto grasphold of the butterfly whichis beautiful but will
alwaysbe out of reach.Theolder sisterseemsto understandthat it will not be
possibleto catchthe butterfly and maybe gentlyrestrainingher little sister.

It remindsme of the hugegift of family love which Godhasgivenusandin particular
of the love of brothersandsisters.We will alwaysbe supportedby this love andthe
love of Godevenwhenwe are sadandhappinesssjustout of reach.

AlisonNeilson Bursarat St{ (i S LICIRUEIN &

Saturday28" March

InRainerMariaR i | letetst® a YoungPoet thereisthe advice,” Bmatienttoward
all that isunsolvedin your heartandtry to lovethe questionsthemselvesl|ike locked
roomsandlike booksthat are now written in averyforeigntongue.Donot now seek
the answerswhich cannotbe givenyou becauseyouwould not be ableto live them.
Andthe pointis,to live everything.Livethe questionsnow. Perhapsyou will then
gradually without noticingit, live alongsomedistantdayintothea n s w d_ike
Ga i n s b odaughtegshvhoenjoythe gameof chasinghe butterflies, but perhaps
fail at catchingthem,| ’ lgaenedovertime to acceptandenjoythe game,the
processandthe adventure.lf answerscome,|l ' assurprisedandgrateful asif a
butterfly wereto sit for a secondon myfinger.

Jom BeddingfieldRectorof Holy Trinity



Lent5
dPassior
29th March - 4th April

TheAgonyin the Garden
JeanPenicaud, 152025
Paintedenamelon copper,partly gilded
FrickCollection,New York
https://collections.frick.org/objects/300/the -agonyin-the-

garden;jsessionid=F19D6FAOF201F1F2BBCF19715EDS8CB8A?

Anangelwith blue wings
holdsup awoodencross
beforethe eyesof Christ
while the disciplessleep.
from LizWitts, PoetSt{ i S LICKUEID &

Sunday29" March

At first glance this imageis one of serenity,eventranscendenceTheverynight sky
seemdo worshipJesusasat hisNativity. Theflowersglow,and he kneelsin the
centre,translucent,like ajewel.


https://collections.frick.org/objects/300/the-agony-in-the-garden%253Bjsessionid=F19D6FA0F201F1F2BBCF19715ED8CB8A?
https://collections.frick.org/objects/300/the-agony-in-the-garden%253Bjsessionid=F19D6FA0F201F1F2BBCF19715ED8CB8A?

YetJ e shwmosv showsbeadsof blood; heistroubled, 'evenunto death'. Allthat we
canseeof him - fragilehead,handsandfeet - are soonto be brutalisedby nailsand
thorns. Andhe kneelsalone.Hisfriendssleep,Peterclutchinga swordthat says
maybehe neverunderstoodanything.Anangelis sentto strengthen,but he seems
rather far off: gloryliesthe other sideof suffering.Andhow closeis Judasimob; how
soonthey areto crashin to the scene.

More than anything,this visionof the fragility andthe preciousnes®f Jesugeminds
me of Mary of Bethany'sanointingof hisbodywith nard, doingsowith asimple
devotionthat isthe oppositeof Judasbetrayingkiss.Sofor me, the imageisan
invitation to makea devotionalspace pbetweenLentenrepentanceand Easterglory.

SteveRolfe
WednesdayCommunicatat St{ (0 S LIKKusEiWorkslocallyat the DWP

Monday 30" March

Anger, anguish, and quiet al¢K$olrI2yet
DF NRSyudas | eads an angry mob approach
di sciples serenely asleep: Peter knife
fate held before him. Hi s future cruci
guiet, too quiet.

How similar this scene is to our t me?
i nto the crucifxion of a fgurehead or
avoidance. Then there are those, 1ike
promi semd hateful vindictveness. The pc
onl ookers’ anger or complacency. May w
and | ove rather than hate or indiferen

[ I f geysaRazA®©AAY 9 ¢KS2f 2

Tuesday31% March

Agony.Not aword you uselightly.
Extremesuffering:physicalemotional,spiritual.
Christpraysalone.
Hisfriends,asleep.
Hisfoes,approaching.
“ L#iscuppass.
Yethe knowshe mustdrink.

Above,the deepnight sky:

alivewith stars,exquisitein clarity and beauty.



Below,the manin prayer:
everynervealive,uniquein humanityanddivinity.
Feetthat he washedwill soonrun away.

Lipsthat sworeloyaltywill soondeny.

Thosewho hate will soonbe satisfied.

Thosewho love will soonbe horrified.

Whatisthe soundthat finally rouseshim from prayer?
Hisf r | émathsheavywith sleep?

Hisb e t r dopteteps,lsadingthe soldiers?
Hisown blood, sweatandtears,hitting the ground?
Ormaybe,just maybe,the whisperof wings?

TheRevdLindsayMeader
AssistantPriestat St{ 1 S LIKCEapl@idioIhe LondonTheatres

Wednesday1st April

Youshouldtake no notice of the temptation to giveup prayerandshouldthank God
for your desireof practicingit. Beassuredhat your will wishesto prayandlovesto be
in G o dpresenceNaturecomplainsat the ideaof usingseltconstraint. Whenyou
feel oppressedyou shouldmoveoccasionallfo someplacewhereyou canlook at
the skyand shouldwalk aboutfor a shorttime. Thiswill not breakoff your prayer,and
humanfrailty mustbe humoredlestnature succumbWe are seekingGodby such
meanssincewe take them for Hissake ,andthe soulmustbe led gently.

Teresaof Avila, Letterto DonTeutoniode Braganza 1574

Thursday2" April

We arein the Gardenof Gethsemane.Christpraysto Godwhilst Peter,Jamesand
Johnare asleepon turf dotted with white flowers. C h r ieygesfocuson the cross
held by anangel,whilst Judasandthe crowd approachthroughthe gate.

Havingtold the discipleghat anythingthey askin Hisnamethe Fatherwill grant
them, Christ,askingthat the cup of sufferingmaybe takenfrom him, knowsthat is
the onething that cannotbe granted. Penicaudshows beadsof bloodysweatrunning
downoverC h r ifoseheads

In our anxiousworld we seekcalm. Somethroughmindfulnesssomethrough prayer,
somethroughboth. In mindful meditationit is hardto silenceintrusive

thoughts. Thosewho praymaysuccumito verbosityin fear of silence. When,after
praying,thereisnoimmediate’ a n stwlatchbnto we needto rememberthat



there will be one. WehaveC h r iwerd. Yetevenhe,onthe crossaskedwhy God
hadforsakenhim.

AndrewBrown 8am Communicat and coordinatorof St{ (i S LIK&hgrdam

Thursday 3™ April

O God,earlyin the morningl cryto you.
Helpmeto pray

Andto concentratemy thoughtson you:

| cannotdo this alone.

In methere isdarkness,

Butwith youthereislight;

| amlonely,but youdo not leaveme;

| amfeeblein heart, but with youthere is help;
| amrestlessput with youthere is peace.

In me there is bitterness,but with youthere is patience;
| do not understandyour ways,
Butyouknowthe wayforme ...
Restoremeto liberty,

Andenablemeto live now

Thatl mayanswerbeforeyou andbeforeme.
Lord,whateverthis daymaybring,
Yournamebe praised.

Froma !Prayerfor FellowPrisoners by DietrichBonhoeffer,
the Germanpastor,theologian,and anti-Nazidissident,
who washangedby the NazisApril 9, 1945.

A simpleversionof this prayeris often sung

in the Sundays pm serviceat Holy Trinity.

Saturday4™ April

EventhoughJuda andthe soldiersare at the gatesof the Gardenof Gethsemandhe
overridingatmospheren this smallenamelpaintingon copperis one of peaceand
serenity.Asthe angelswoopsdown bearingthe cross,asymbolof C h r ifasethéis
consoledby a flow of curvingforms- the fabric of the sleepingdisciplestheir golden
haloes.the white rocks,the clodsof grassandpoolsof water. Everywhereharmonies



of lusciouggreensandblues.C h r ideepink bBluerobe, hiscobalthalo,atapestryof
goldenstarsseton a deepestultramarinenight sky,abovea carpetof viridianand
emeraldmoss,grassanda constellationof smallwhite flowers.Everythingeels
tangibleandnearto the surfacelike a SamuePalmer.Heseemsto havealready
reachedParadiseon earth.

Marc Woodhead Educatorat the NationalGallery

PalmSunday
Holy Week& Resurrection

TheSupperat Emmaus
Caravaggiol601
Oilandtemperaon canvas
National Gallery,London
https://www.nationalgallery.org.uk/paintings/michelangelomerisida-caravagqgie

the-supperat-emmaus

Sunday5™ April

Todaywe gazenot uponthe horror that unfoldsthis week,but upona Christwhose
radiancellluminatesthe disciplesdiningwith him. Thelight of Christfills the room.
Toonesidereststhe breadandwine whoseblessinghasopenedtheir eyesto their

g u e gentitys Stunned, oneleansforwardto be surehiseyesa r edeceivinghim.


https://www.nationalgallery.org.uk/paintings/michelangelo-merisi-da-caravaggio-the-supper-at-emmaus
https://www.nationalgallery.org.uk/paintings/michelangelo-merisi-da-caravaggio-the-supper-at-emmaus

Theother flingsout hisarms,sideto side,forcingour eyesoff the canvasandinto the
world. Theexcitedpair havejiggledalusciousbasketof fruit almog off the table,
abundantfruit aboutto be spilledout. Isthisasymbolfor the abundantLightof
Christaboutto be pour out uponusat the EasterVigil, the newlife andhopeof the
resurrection? Alleluia!

HelenGoodkin BiblicalScholai& TeacherHoly Trinity

Monday 6" April

A moonlit supper.No oil lampsor candlesarelit. Perhapghey couldn'tafford oneor
they might be hiding.Hidingfrom whom wherethere isthe light that lightensthe
darknessAccordingo the Gospelof StLuke(24:16),we recognizehat thesethree
menyet haven'trealizedthat the manin the midstisthe risenChrist.

Whereisthe light? ThisLentl order a lanternignited by solarpower(Seesolar
aid.org. Whenyou look at the sunfor a moment,an afterimageremainsfor awhile.
Whatdoesthe radiantmanin the middleleavein youwhenyou closeyour eyesto
receivehisblessingZanyou hearhisblessingor do you rather seethree perplexed
menquarrellingbefore supper?

ThomasyY ojiShibatg Communityof StAnselmand Servert St{ (i S LIK Sy

Tuesday7™" April
Namaste

Astold by Luke two apostlesencountera strangeron the roadto Emmausandinvite
himto dinner. Whilethey eat, they recognizehe resurrectedJesusand are amazed.
C a r a v dlg0gpaiotingslepictsthis supperin a styletypicalof the artist: the dark
backgrounds piercedby dramatic* s & dighting,the charactergyesturetheatrically,
andthe modelsare street people.

Jesushoseto beginandend hisministrywith the sharingof food, and Lukesuggests

that what the apostlesrecognizan the strangeris Hismannerof sharingfood, a

comnon, but Eucharistiaitual. | think, however,that what the apostlesrecognizdas

the divinity within the stranger.Jesugaughtthat“ t kirgdomof Godiswi t hthan , ”
all humanshavea sparkof divinity within them. Jesugemainswith them andwithin

them, Not asan apocalypticepiphany but asa realizationof the immanenceof the

holy.

ChrisKnight ProfessorMember& Morning PrayerRegularHoly Trinity



Wednesday8™" April

Thetwo seatedfacingJesusare engrossedthe third standingis more consideredYou
andl arethe forth personseatedat the table with Jesugeachingout to includeus
while hisfaceshowshe isreachingdeeplyinto himselfthroughwhat he is sayingto
thosearoundhim.C a r a v astylgandzompositionisimmediate,pullingusinto
this momentacross2000years.

Themealisbarelytouched.Thisresurrectionis serious we haveto diginto it. It makes
me wonderif the banquetin heavenis necessarilygoingto be a jolly affair or
somethingthat will reflectthe dramaof the resurrection.

JeremyCavanagh
Ordinandat St! dz3 dz& Gollegeéar@ Bemberof St{ (1 S LICKRUKEIN &

Thursday9™ April

INC ar av é&gpparabEmmausve seethe momenttwo disciplegotally
unexpectedlyrealizethe strangerwith whomthey havebeentravelingis Christ.
Caravaggitnasusedlight to emphasizdhe light of surprisedrecognitionbreaking
throughto the two disciplesandthe realismof the paintingenablesthe viewerto
sharethe surprise.

Thestoryremindsusthat aspostresurrectionChristiansaidedby the Holy Spiritwe
mustalwaysseekto bein C h r icamipdnys With attentivenessandexpectancywe
mustaskwhat is Christgivingme throughthis person,this group,this situation?
Concomitantlywe mustsufficientlyfree ourselvesof the preoccupation®f the egoto
be openandableto receivewhat Godin Christis givingusand enablethe light to
breakthrough.

SimoneCrockett SpiritualSeekerTeache& CyclistHoly Trinity

Friday10™" April

Thepaintingof the Supperat Emmaussthe momentwhenthe risenChristappearsto
someof hisdisciplesat supper. In StL u k @ospekhe storyistold that the disciples
havennot recognisedlesusn the road,andthen invite him to staywith them asit is
almostevening. Sittingdown to eat, heisrecognisedput then disappearsThe
characterto the rightin the pictureiswearinga seashellthe mediaevalkymbolof
pilgrimage.lt drawsyouin to the ideathat heisapilgrimatC h r itablé. At &

St e p heaMonglaywe have* T @8 .Ahyonewhoisaroundat 3pmcancome
for tea, cakeand conversationRegardlessf whetherthey havea Churchconnection



or not, or havejust wanderedin from the street. It isreminiscentof SaintP a u |
exhortaton in the letter to the Hebrewswhenhe remindsusnot to neglectto show
hospitalityto strangersfor by doingthat somehaveentertainedangelswithout
knowingit. We mayalsobe entertainingpilgrimsto Christ,whetheror not they are
known.Whetheror not they havea shellvisiblydisplayed.

S

“ Warepilgrimson ajourney,andcompanion®onther o a d .

AndrewCrawford Weekdayergerat St{ (i S LICIRUEIR &

Saturday11™ April

Oneof my favorite versesof scriptureis Hebrewsl3:2,“ Dot neglectto show
hospitalityto strangersfor by doingthat somehaveentertainedangelswithout
knowingi t(NRSV)Thestory of the two disciplesvho meet Jesun the roadto
Emmauss perhapsthe ultimate exampleof what canhappenwhenwe openour eyes
andheartsto a stranger.TheChurchhelpsusunderstandthe specialsignificanceand
sacramentalityof breadandwine, but how manytimeshavewe alsofound ordinary
food anddrink of other kindsto hold sacramentafjualities? While we celebratethe
Incarnationat Christmasthe Emmausstory comesaroundEasterasif to remindus
onceagain,that this Jesusvho is put to death,who descendgo the dead,andwho
risesagainhasa body—a human bodythat walks,talks,eats,anddrinks. In showing
hospitality,we offer carefor the body of another,admit our own humanity,andlook
for the risenChristin all we encounter.Lookingat art this seasorhashelpedusfocus
our gaze. With newly shapenedeyesandwith Easterfaith, we canlook more closely
for the risenLord Christin other people,whereverwe encounterthem.

JohnBeddingfielgd Rectorof Holy Trinity

Sunday12" April

| hopeyou haveenjoyed,asmuchaswe have,our journeytogetherexploringthese
wonderfulandvariedpictures.We havenow reachedour goal- Easterisuponus:

“ Al | GhiisisR a s ewme fightly proclaim.Howeverso often in our churcheswe
havebeen sobusypreparingfor this dayandseasonthat whenit isuponuswe are so
exhaustedwith all the thingswe havebeendoingduringLentthat we are unableto
celebratethe risenLordproperly! Tiredclergyand churchworkersgo awayfor a break
andwe areleft wonderingwhatours u p e r mavill be proniptsngtomorrow as
they prematurelylook aheadto the nextcommercialgimmickthey cantake
advantageof ( F a t Dagperhaps?)Butthe celebrationsand party havejustbegun.
Aswe look at Caravaggio wonderful‘TheSuppeat 9 Y Y | dedh@<=rich colour



depictingalunch/supperparty in motion, we are almosttakenbackto that supperthe
previousThursdayevening.Here,however,is a depth of movementin the painting
that w a s soprésentafew dayspreviously:herewe seethe risenlord (with a
shadowcastbehind- thisis no ghost!),almostdirectingthe disciplesonto something
else,evenbeforet h e yséemieglyeaten.Oneseemso be on hisway,another
listensintently, whilst the third appeasto be askingthe risenLordto comewith
them. Whatis Jesuhristpointingto? Ourmissionperhaps:to gointo the world and
proclaimthe goodnews(Mk 16:15)and makedisciplegMatt 28:19).Heis sendingus
out of our ghettosand confinesof our shadowyroomsinto our communitiesto party
andrejoiceandproclaimthe promisesof hisresurrection.May we do sowith all
colourandjoy that our LordJesusxpects.

GrahamBuckle Vicarof St{ { S LIK Sy



